THE BULLETIN OF 


THE CLEVELAND MUSEUM OF ART 
CLEVELAND, OHIO 


FORTY-FIFTH YEAR OCTOBER, 1958 NUMBER EIGHT 


CRUCIFIXION WITH THE TWO THIEVES 
pen and brown ink and black chalk drawing 
Altichiero Altichieri, Italian, Veronese, c. 1330-1395 
Purchased from the Holden and Severance Funds, 1956 


DESIGN FOR A CANDELABRUM 


1531 


Paduan, 1437 


pen and brown ink drawing 
Italian, 


Bernardo Parentino, 
Purchase from the John L. Severance Fund, 1956 


“ey 
| 


THE BULLETIN OF 
THE CLEVELAND MUSEUM OF ART 


FORTY-FIFTH YEAR OCTOBER, 1958 NUMBER EIGHT 


RARE ITALIAN DRAWINGS 


ARLY in the twentieth century, there was sold in London 

a group of fifteenth-century Italian drawings which had 
remained together in an album since their original collector had 
assembled them early in the sixteenth century. The inscription 
which appeared with these drawings, on the cover of the album, 
was damaged along the right margin, thereby obliterating any 
clue to the collector’s name as well as the end of the date 
1g... (Mecece...... ).! The name may be that of a Veronese 
amateur who became interested in preserving characteristic 
examples of the best contemporary masters in the neighborhood 
of Verona. In due course this collection became part of the 
museum of antiquities of the Moscardo family in Verona. The 
drawings subsequently became the property of the Marquis of 
Calceolari and thereafter remained intact until the London sale 
early in the twentieth century. Since 1956 the Cleveland 
Museum has acquired five of these Moscardo drawings, three 
of which will be discussed here. 


CRUCIFIXION CLOSE TO ALTICHIERO 


The earliest of the Cleveland Moscardo drawings is ““A Cruci- 
fixion with the Two Thieves,’” close to the style of the north 
Italian painter, Altichiero Altichieri, (c.1330-1395). The draw- 
ing is in pen and ink, shaded in part with black chalk, the out- 
lines accented with sharper and coarser lines in iron-gall ink. 
It is drawn upon a laid paper with a pinkish tinting and is cut 
evenly along the left edge. The composition of this exception- 
ally powerful drawing takes a traditional form—the crucified 
Christ between the two thieves—however, the poignant ex- 
pression notable in the foreground groups to the right and left 
of the cross denotes a highly individual interpretation. 

1F. Lugt, Marques de Collections, Supplement, (The Hague, 1956), p. 422, no. 2990b-h. 


2 56.43. H: 244 mm., w: 195 mm. Purchase from the D. E. and L. E. Holden Funds and the 
John L. Severance Fund. 
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To the right the soldiers are casting dice for the raiment of 
Christ, and the Marys are at the left, with the figure of the 
Magdalene at the foot of the cross. In addition to the two 
groups of figures surrounding the bases of the three crosses, 
there is a helmeted centurion on horseback who draws atten- 
tion to the left side. To the right, slightly higher and farther 
back, is a horseman brandishing a mace as he cries out. The 
emotional impact achieved in small space in this composition 
is obtained effectively by the concentration of masses. 

“For size, preservation and importance of composition, this 
drawing is of the utmost rarity. It belongs to the circle of 
Altichiero and should be dated late fourteenth to early fifteenth 
century.”* It is related to three other drawings: ““Mary Sup- 
ported by Two Old Women,” which is in the Albertina;* ‘‘St. 
Lucy before the Judge,” in the British Museum; and a drawing 
after the Altichiero fresco of the Oratorio di San Giorgio, 
Padua, which is in the Uffizi.® All three drawings show the same 
characteristics, and are obviously in the style of Altichiero—a 
mixture of subtle perception and vigorous execution with 
succinct sureness. This drawing can also be related to the 
illustrations in a Biblia Pauperum in the Biblioteca Marciana 
in Venice,’ dating from the early fifteenth century. The same 
linear treatment of strong ink lines and parallel shading is 
evident. 

Altichiero, the founder of the school of Verona, developed 
under the inspiration of Giotto’s work in the Scrovegni Chapel 
in Padua. No personality appeared in north Italy of compar- 
able stature in the late fourteenth century. There is a personal 
delineation which marks his style, and a clearness of narration. 
His effective use of masses, which was noted in his drawing, is 
clearly to be seen in the composition of his frescoes. 

Born in Zevio, near Verona, Altichiero spent the greater part 
of his working years in Verona, where only fragmentary remains 
of his work exist today in Sant’ Anastasia. Records recall many 
frescoes of his, which were admired by Mantegna, in the “‘great 


3 Letter from Dr. Bernhard Degenhart, July 21, 1958. 

4A. Stix and L. Frélich-Bum, Beschreibender Katalog der Handzeichnungen in der Graphischen 
Sammlung Albertina, (Vienna, 1926), vol. I, no. 1, pl. I. 

> A. E. Popham and P. Pouncey, Italian Drawings .. . in the British Museum, (London, 1950), 
no. 1, pl. IT. 

oP: eaiten: Altichiero und seine Schule, (Leipzig, 1898), p. 45, note 2. 

7 Codex lat.I.72 (from the Convento della Fava). 
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hall of the della Scala,” and elsewhere, all of which have 
disappeared. The two principal remaining series of his paintings 
are in Padua: one in the chapel of San Felice in the church of 
San Antonio, commissioned by Bonafacio de’ Lupi in 1372; the 
second in the adjacent Oratorio di San Giorgio. These frescoes 
are the mature work of Altichiero and his partner Avanzo in 
the most advanced phase of late fourteenth-century painting. 
A chronicler, Michael Savonarola, writing one hundred years 
before Vasari, has left a description of the art treasures of 
Padua, in which he places foremost in the city Giotto’s un- 
rivaled creation of the Scrovegni Chapel; the St. James chapel 
of Jacopo Avanti Bononiensi (Avanzo); and the Oratorio di 
San Giorgio by Altichiero of Verona. 

At the latest, Altichiero arrived in Padua in 1370. Lupi con- 
tracted for the building of the chapel of San Felice in 1372; con- 
struction accounts cover 1372-82, and the faccde bears an in- 
scription 1376. The only mention of the mural decorations indi- 
cate 1379. Altichiero was back in Verona in 1390, where he died 
five years later. 

The Cleveland drawing is related very closely, in detail and 
composition, to the “Crucifixion” of the Chapel of San Felice 
in the church of San Antonio. (Note details of the San Felice 
frescoes reproduced on the following page.) The mourning group 
supporting Mary stands, as in the San Felice, rather than 
kneels as in the San Giorgio fresco. The soldiers dicing for 
Christ’s robe are in a similar squatting circle; numerous details, 
e.g., the horses’ heads, the riders, their costumes and positions, 
are similarly treated. The intensity and force achieved in the 
Cleveland drawing has the immediacy and power of the same 
subject by Giotto in the Scrovegni Chapel less than half a mile 
from San Antonio. The drawing was probably Altichiero’s own 
sketch, among others, done while designing the large complexes 
of San Felice or San Giorgio. 
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A DESIGN FOR A CANDELABRUM 
BY BERNARDO PARENTINO 


Giotto came from Florence to Padua to paint his cycle of 
frescoes in the Scrovegni Chapel in 1304-5. In the fifteenth 
century Donatello came from Florence and inspired Andrea 
Mantegna, the greatest of all Paduan masters, who in turn 
formed the tradition affecting the styles of all north Italian 
painting. Many lesser artists of the sixteenth century were 
also influenced by the tradition through Mantegna. 

The second drawing acquired by the Museum from the 
Moscardo group, “A Design for a Candelabrum’”®* with details 
of ornament, is by Bernardo Parentino (1437-1531), one of the 
numerous followers of Mantegna. It is typical of the purely 
Renaissance style developed by Mantegna, based upon classical 
motifs and ideas, and emulating bas reliefs and sculpture in the 
round. This particular drawing is convincingly associated with 
a group of some thirty others published by J. Byam Shaw in 
Old Master Drawings,’ as by the hand of Parentino. This group 
of drawings had, previous to this time, been ascribed to various 
artists, first to Mantegna, and in turn, thereafter, to the 
assorted hands of his followers, Marco Zoppo, Roberti, Liberale 
da Verona, and others. This corpus of thirty drawings, varying 
in subject and importance, has a generic relationship of line- 
work, and hatching, as well as subject matter. The details of 
ornament, faces, drapery, etc., make them quite conclusively 
the creations of Parentino. The present design, probably from 
a sketch book, is drawn rather loosely in pen and ink, with the 
soft woolly line indicative of the sixteenth century. The artist 
was concerned with classical motifs adapted in the traditional 
Paduan style of Mantegna. He was concerned as were most of 
the latter’s followers with detail for its own sake, and pre- 
occupied with a decorative intent. 

The composition contains a candelabrum to the left, with 
urn forms, embellished with heads of grotesques, and serpentine 
and rope details in imitation of classical sculptured trophies. 
A circular plaque near the top is marked p a x. Beside the 
candelabrum stands the figure of a woman with her arm around 


8 56.41. H: 254 mm., w: 171 mm. Purchase from the John L. Severance Fund. 


9 J. Byam Shaw, “‘A Lost Portrait of Mantegna and a Group of Paduan Drawings,” Old Master 
Drawings, vol. IX, no. 33, (June, 1934), pp. 1-7, pl. 1-8. 
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a date palm, and in her left hand she holds a serpent by the 
tail. There is an amphora to the right and a cornucopia at her 
feet. Beneath these two motifs is a scroll-work bas relief with 
floral forms encircling pufti and fruit. The allegory may repre- 
sent Plenty associated with Peace, the date palm as well as the 
cornucopia being attributes of abundance. The snake bears out 
this idea since the serpent on the staff of Hermes was an em- 
blem of peace. The concept of the whole is unmistakably 
Paduan. 

Underneath the design there is written an inscription in 
pen and ink, of the late sixteenth century, D. MIS GAETANO 
LORDILLO, in handwriting, which appears on various draw- 
ings of this group. The design seems to have been conceived as 
a page ornament for a manuscript with space for accompanying 
text. The facial type of the figure is identical with those in the 
assembled group of drawings discussed by J. Byam Shaw, most 
especially the Berlin drawing of an “Allegory.” The rather 
uncertain thin lines, reinforced several times, and the soft 
parallel shading of the figure and ornament (right downward 
to the left) are identical with others in the group. The interest 
in this type of drawing lies in the artist’s interpretation of ideas 
in terms of a decoration to be used as a design for goldsmith 
work or for an illumination. 

Parentino’s painting, typical of sixteenth-century Paduan 
work, was eclectic in reflecting the styles of his contemporaries. 
He never created painting of great importance, yet he assimi- 
lated the ornamental detail of classical art, and so attained a 
creative aspect specifically Paduan. 


A MADONNA AND CHILD RELATED TO 
STEFANO DA ZEVIO 


The third drawing of the Moscardo group, a ‘Madonna and 
Child,”’"' seated on a cushion, is a very small pen and ink draw- 
ing, in excellent condition, done on a tinted pink laid paper of 
the fifteenth century. It is one of several drawings in the 
Moscardo group on this kind of paper. They bear resemblance 
to one another in treatment, though varying in actual styles 
of linework, which thus suggests that they were done by differ- 
0 Tbid., pl. 

1 66.42. H: 107 mm., w: 91 mm. Purchase from the D. E. Holden Fund. 
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MADONNA AND CHILD 
pen and brown ink drawing on rose tinted paper 
Anonymous, Italian, Veronese, 1440-1450 
Purchased from the D. E. Holden Fund, 1956 


ent hands. The particular freedom and delicacy relates them 
either to the Muranese school of Venice, close to Antonio 
Vivarini and Giovanni Alemanna, or makes them products of 
an artist working in Verona, where travel contacts with the 
German cities of the Rhine and Flanders affected the current 
style. 

The wholly naturalistic character of this drawing, its small- 
ness, its sparse lines, make it far more in keeping with Stefano 
da Zevio’s painted Madonnas than any remaining drawings. 
However, so relatively few drawings exist from this period that 
there is little basis for comparison.” The actual linear style of 
drawing associated with Stefano’s name was much more 
mannered, the pen lines sweeping and long, and much less 
'2 Except the small group of drawings attributed to Stefano da Zevio in the Albertina, Vienna, 


several of which seem to be on the same horizontal laid paper as the Cleveland drawing (cf. 
Albertina catalogue, op. cit., vol. I, pl. 3-6). 


201 


| 
] 
| 
4) 
| 


THE BULLETIN OF THE CLEVELAND MUSEUM OF ART 


contained than those in the present quick sketch. This drawing 
relates far more closely in general essence and pose to two of 
Stefano’s paintings, first, a Madonna and Child, surmounted 
by musical angels, seated on a cushion on grass and herbs—a 
detail of the frescoes by Stefano in the parish church at IIlasi.’* 
The second, his best known panel picture, in the Museo Civico 
in Verona, is the ““Madonna and Child with Saint Dorothy.” 
The sportive angels, in an arbored garden, with birds, flowers, 
and fountain present an aspect closely akin to northern Gothic 
painting. Whatever its origin, this drawing has the winsome 
quality of miniature style, a delicate, gentle intimacy like the 
painting of Stefano, and definitely is of the early fifteenth 
century. HENRY S. FRANCIS 


IN MEMORIAM 
Miss Edith Burrous, an assistant in the Membership Depart- 


ment from 1925 to 1945 and In Charge of Membership until 
her retirement in 1953, died on June 24, 1958. _ 


APPOINTMENT 
William D. Wixom, A.B. Haverford College, Fellowship for 
Graduate Study, Institute of Fine Arts, New York University 
and The Metropolitan Museum of Art, has been appointed 
Assistant Curator in the Decorative Arts Department. His 
particular field of specialization is Medieval art. 


13 A. Venturi, Storia dell’ Arte italiana, (Milan, 1911), vol. VII, pt. 1, p. 235, fig. 130. 
14 Thid., p. 241, fig. 134. 
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CHRISTMAS SUGGESTIONS 


From the Sales Desk at the North Entrance 

The Museum has available an excellent selection of unusual 
Christmas cards. Attractive Christmas gifts such as the 
Handbook with over nine hundred black and white illustrations 
of objects in the Museum’s collections; the Cleveland Museum’s 
book with many illustrations in color, text by William M. 
Milliken, and autographed by him, one of a series published on 
the Great Museums of the world; reproductions in jewlery of 
Pre-Columbian gold in the Museum’s collection; framed repro- 
ductions; and many other items are available. 


MEMBERSHIP REPORT 


Since the last report published in the April, 1958 Bulletin the 
following names have been added to the Membership lists: 
FELLOW 
Mrs. Walter E. Seeley 


TRANSFERRED FROM SUSTAINING TO FELLOW 
S. W. Flesheim 


LIFE 
James H. Coolidge 


TRANSFERRED FROM SUSTAINING TO LIFE 


Mrs. Luther L. Miller 


TRANSFERRED FROM ANNUAL TO LIFE 


Elsie K. Laub 

SUSTAINING 
Davis, Gordon Hauserman, R. M. Mitchell, Mrs. R. Verne 
Dreyer, Arthur R. Hauserman, Mrs. W. F. Narten, Mrs. Carl 
Eshner, Mrs. Jules Kaiser, Mrs. Garett W. Van Duzer, William 

TRANSFERRED FROM ANNUAL TO SUSTAINING 
Beam, Francis H. Farrington, Thayer B. Lennon, Mrs. F. A. 
Bonda, Mrs. Alva T. Gibbs, Mrs. Klare M. Ochs, C. I. 
Deverell, Howard F. Humphrey, Mrs.Gilbert W. O’Hara, Jean T. 
Dymond, Henry Jack, Robert A. Ulmer, Jacob M. 
Kazdan, Dr. Philip 
ANNUAL 

Ackerman, L. Jones Arnott, Helen L. Barnes, Bentley T. 
Adie, Joyce Asbeck, Mrs. Edward C. Barnes, Myron B. 
Adolph, Mrs. John F. August, Harry Bartis, Reverend B. J. 
Akers, Mrs. A. M. Avery, Jasper W. Bechk, Dr. Richard S. 
Albriton, Mrs. James Babik, Reverend Joseph Beck, Mrs. George J. Jr. 
Alexander, Mrs. W. T. Bacon, Don S. Becker, Mrs. Samuel 
Arapakis, Jacqueline Baeckler, Mrs. E. C. Beecher, Mrs. Gene 
Arend, Katherine Baehr, Mrs. Albert Meckes Belkin, Louis S. 
Arnesen, Mrs. Milton Ball, George E. Bender, Mrs. Joseph F. 
Arnold, Mrs. C. E. Bares, Mrs. Jack A. Bennett, Allan J. 
Arnold, Patricia Barker, Mrs. Raymond M. Bennett, Carl B. 
Arnold, Robert H. Barnes, Mrs. Allan C. Besch, Arthur F. 
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Beutel, Mrs. Fred 
Billings, Mrs. A. M. 
Bing, Louis S. 
Birchler, Charles F. 
Boninger, Walter 
Bopp, Mrs. E. J. 
Boros, Stanley C. 
Bosa, Louis 

Bourassa, Hughes 
Bowler, W. Scane 
Bradley, Harlan A. 
Bram, Mrs. Betty S. 
Briggs, Mrs. H. J. 
Brodsky, Mrs. Phil 
Brown, Mrs. La Rue 
Brumagin, Edmund 
Bullard, Mrs. Loren J. 
Bunch, Nancy 


Burgess, Mrs. Warren C.Jr. 
Cacciacarro, Reverend F.A. 


Caldwell, Colonel Ross R. 
Callaghan, Mrs. W. D. 
Callahan, J. R. 
Camacho, Ralph A. 
Campbell, Jennette M. 
Campbell, Lucile M. 
Canfield, Lynn H. 
Caraboolad, Michael S. 
Carbeck, Howard 
Carnes, Mrs. Ilavere B. 
Carter, Arthur H. 
Castanien, Mrs. David 
Catalano, Mrs. R. F. 
Cavell, R. G. Jr. 
Chandler, Mrs. Alfred W. 
Chenek, Raymond R. 
Chidlaw, General B. W. 
Choromanski, 

Reverend F. C. 
Chrow, John W. 
Clines, Reverend Paul J. 
Clossey, William M. 
Coan, Mrs. J. E. 
Coldsnow, Constance 
Collura, Howard 
Conway, Richard D. 
Cool, Mrs. Kenneth A. 
Coonan, Chester R. 
Corbusier, Mrs. Henry L. 
Corcoran, Mrs. H. R. 
Cortell, Ralph 
Coven, Jack 
Cox, Frederick K. 
Cox, Mrs. Lewis J. 
Crane, Dorothy M. 
Creech, Mrs. James Pope 
Crossman, Robert H. 


Crumbine, Mrs.Warren Jay 


Cummings, Mrs. Seth R. 
Curran, Reverend F. D. 


Cutler, Mrs. C. M. 
Cyrus, Thomas P. 
Daly, Elizabeth A. 
Davies, Mrs. Evan H. 
Davis, Mrs. Walter L. 
Dean, Mrs. John Ladd 
Delia, Mrs. Frank 
DeVille, Dr. Stanley 
Dietz, Mrs. Ralph J. 
Dohnal, Mrs. Frank 
Dombrowski, 
Reverend A. F. 
Dominguez, Dr. Rafael 
Doudican, Mrs. F. J 


Downie,Reverend James H. 


Downing, Warren H. 
Dremann, Mrs. W. E. 
Duer, Mrs. W. Richard 
Dundon, Dr. Carroll C. 
Dworken, Morton R. 
Eastman, Mrs. Albert G. 
Eisenberg, Herman 
Elliott, Mrs. L. K. 


Entenman, Mrs. Robert J. 


Ewing, Mrs. Allan J. 
Faber, Clemens 

Fallon, Dr. Gerald A. 
Fangboner, Mrs. John S, 
Feldman, Raymond V. 
Finch, L. Frances 

Finn, William J. 
Finnerty, Reverend L. R. 


Fisher, Ellwood H. 


Flumerfelt, Mrs. Gayle M. 


Forbes-Watkins, E. 
Forker, Mrs. G. M. 
Francis, Smith . 

Frank, A. C. 

Fredricks, Mrs. E. 
French, Lucie E. 

Frey, Mrs. Constance H. 
Fried, Howard James 
Friedman, Arthur F. 
Friedman, Mrs. J. J. 
Fritzsche, Mrs. Paul 
Frost, Harrison C. 
Gallagher, Michael EF. 
Garver, Mrs. William P. 
Gatwood, Elden J. 
Geissman, Marcella 
Gentsch, Charles D. 
Geralski, Henry 

Garber, Marjorie H. 
Germane, James S. 
Gerstenfeld, G. R. 
Gettig, Ralph G. 
Giddens, Willard A. 
Gitson, Mrs. Sol 
Gladstone, Sidney R. 
Gleissner, Mrs. Bruce D. 
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Goldner, L. B. 
Goldston, Mrs. Eli 
Golem, Edward T. 
Gonder, Reverend 
Harold A. 
Goodman, Mrs. S. H. 
Gordon, Mrs. L. S. 
Gorse, France 
Gray, Mrs. Neal G. 
Grdina, Frank 
Green, Mrs. Simon J. 
Gregory, Mrs. A. 
Grossman, Mrs. Isador 
Gude, Mrs. William G. 
Gund, John k. 
Gunther, Mrs. George F. 
Haber, A. W. 
Hachen, J. E. 
Hanigan, Frank H. 
Hanratty, Andi 
Harmon, Mrs. Charles L. 
Harris, James A. 
Harrison, FE. 
Harrison, H. Stuart 
Harrison, Rose Mary 
Hartwick, Ellen 
Hartwick, Mrs. Robert G. 
Harwood, Herbert, Jr. 
Haskin, Elwin H. 
Haus, J. W. 
Heinen, Mrs. J. J. 
Heinz, Mrs. Frank C., Jr. 
Heiple, Dr. Kingsbury 
Hellmuth, T. N. 
Helms, Wade C. 
Herron, James 
Hersh, Mrs. Jack I. 
Hess, Theodore S. 
Higgins, Mrs. Robert 
Higley, Mrs. Albert M. 
Hill, Mrs. Nellie 
Hillenbrand, Joseph 
Hirsch, F. 
Hiscox, R. G. 
Hockswender, Richard F. 
Hollander, Alan M. 
Hood, Robert T. 
Hopkins, Robert T. 
Hopkins, Dr. Robert W. 
Horn, Edward 
Horvath, Joseph J. 
Horwath, Ann B. 
House, Victor 
Hoynes, Paul F. 
Hritz, Reverend Paul J. 
Huberty, Mrs. J. J. 
Hunter, Dr. H. W. 
Hunter, James P. 
Hunter, Theresa M. 
Hunter, Mrs. Thomas 
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Ignatavicius, Gene 
Jackson, Walton C. 
Jameson, Robert S. 
Jeromson, James Robert 
Joelson, Mrs. James J. 
Jones, Reynolds 
Jontzen, Frank 

Kane, Milton 

Kapp, Richard N. 
Kareha, Mrs. George 
Keller, J. Thomas 
Kelley, Mrs. H. K., Jr. 
Kelly, Mrs. Donald F. 
Ketchion, Mrs. George 
Killmer, Clarence 


Klaiman, Mrs. Samuel G. 


Kleinsmith, Sylvia N. 
Klevay, Walter S. 
Kochman, Dr. Aaron S. 
Koelliker, Mrs. G. F. 
Koenemann, 
Kolff, Dr. W. 
Kopernak, Joseph 
Kremser, Walter C. 
Krewson, Arthur F. 
Krieble, Mrs. James G. 
Krost, Bruce B. 

Krost, Mrs. W. R. 
Krotman, Mrs. Max M. 
Kundrat, Dr. John 
Laderman, Samuel 
Laidlaw, Mrs. C. D. 
Lang, Mrs. James H. 
Laraway, Jane kK. 
Larimore, M. F. 
Laronge, Marvin J. 
Lawson, James B. 


Layer, Harold F. 


Leahy, Reverend John A. 


Lee, Thomas J. 

Leeb, Mrs. S. James 
Lenh: art, Mrs. J. N. 
Lennon, C. E. 

Lent, Mrs. E. C. 
Levi, Mrs. Susan k. 
Levine, Mrs. B. 
Lewis, "Albert 
Lieberman, Ralph 
Liggett, Mrs. Carr 
Linderme, Edwin G. 
Lindgren, Kenneth A. 
Linsey, Dr. Eugene V. 
Little, Jane F. 

Little, Julie 

Lobser, Ed 

Long, Martin J. 
Low, Mary Elizabeth 
Lucanic, Mrs. Joseph 
Lucas, Mrs. Robert 
Lynch, Mrs. H. C. 


Lyndes, Helen 
Lynn, R. E. 
McClurg, Marion 
McCurdy, Mrs. D. S. 
McElwain, J. S. 
McGorray, Mrs. Raymond 
McGovern, Mabel G. 
McTernan, Alice 
MacBride, R. C. 
MacDermott, Mrs. A. P. 
Macey, James R 
Macha, Marcelle 
MacIntyre, Frank 
MacKenzie, Donald 
Mackey, Mrs. L. G. 
Mackey, W. A. 
MacNab, Mrs. Robert EF. 
Magnus, Werner 
Malloy, Catherine 
Manco, Mrs. M. F. 
Mandell, Mrs. Leo 
Marshall, Mrs. John G. 
Martt, Mrs. Ernest 
Matyi, Mrs. Stephen G. 
Meier, Emma M. J. 
Mellen, Louis, Jr. 
Melnick, Dr. Paul J. 
Mericka, William J. 
Meyers, Mrs. Albert Z. 
Milder, Mrs. Sidney 
Milgrim, Mrs. Paul 
Millar, William H. 
Miller, Mrs. Edwin 
Miller, Mrs. Edwin M. 
Miller, Mrs. Victor F. 
Minnich, Pearl 
Moore, Genette 
Moriarty, Reverend J. T 
Morse, James A. 
Moser, Mrs. Hazel 
Moskowitz, Mrs. David 
Mull, Joseph P. 
Mullen, Rt. mr Msgr.]J. J. 
Munns, John W 
Munz, Mrs. R. W. 
Murphy, Katherine 
Murphy, Mrs. William F. 
Murray, Mrs. John H. 
Nawrocki, Mrs. Bessie 
Newcomb, Mrs. E. T. 
Newman, Mrs. Harry 
Martin 
Nicholas, Mrs. Stella 
Niedzwiecki, Joseph J. 
Novatney, Dr. John F. 
Nowaski, George 
Nurmi, Leo 
O’Dell, E. Wayne 
Odell, Dr. Wheeler Harold 
O’Donnell, Frances 
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George P. 
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Rawson, Mrs. R. H. 
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Richardson, Mrs. George C. 
Richey, R. H 
Ritter, John H. 
Robbins, Mrs. Harry 
Robbins, Marvin H. 
Robertson, Mrs. Ronald 
Robey, Mrs. Lorimer 
Rolin, Henry A. 
Rose, Mrs. Louise FE. 
Rosenberger, Peter B. 
Rosenfeld, Andrew 
Roski, A. H. 
Rubin, A. 
Saastamoinen, G. 
Salkin, Mrs. S. D. 
Sands, Mrs. Lillian L. 
Schaefer, Joseph M. 
Schafrik, Mrs. Emil M. 
Schepis, Anthony J. 
Schlundt, Jack 
Schneider, Mrs. M. A. 
Schoenberg, Mrs. William 
Schoenberger, M. S. 
Schrock, Doris F. 
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Schwartz, Bernard 
Schwegler, A. D., Jr. 
Schwesinger, Mrs. P. G. 
Scott, Mrs. Charles L. 
Scoville, Ann 

Scranton, Edward E. 
Seager, Mrs. Elton R. 
Seese, Mrs. Frances H. 
Seldin, Mrs. R. 

Seyler, Mrs. A. P. 
Sharp, Mrs. Maurice O. 
Sharwell, Mrs. Jack A. 
Sheedy, Mrs. Herman J. 
Sherer, Mrs. Francis Leo 


Sherman, Mrs. Donald M. 


Shore, Oscar 

Shumway, Mrs. Norman 
Sihler, John C 

Sinclair, John Jr. 
Singler, Mrs. Arthur G. 
Skeel, Lee E. 

Slagle, Mrs. B. W. 
Slaughter, H. L. 
Smith, Mrs. Cecile D. 
Smith, Mrs. Jesse T. 
Smith, Thomas B. 
Snearer, Johanna H. 
Sokolowski, A. W. 
Soos, Steve Jr. 


Sorenson, Mrs. Martin R. 


Spooner, Mrs. L. E. 
Steck, Mrs. Mildred M. 
Steele, Forde 

Stefan, Mrs. William 
Stern, Mrs. Allen P. 
Stetzelberger, Paul C. 
Stevens, Viola L. 


Stewart, Mrs. David 
Stickle, Barbara Jean 
Stillman, Mrs. Edward 
Stofer, John M 
Strauss, Dr. Harry 
Stritmater, C. 

Strobel, Joseph 
Strong, Mrs. W. L. 
Stroud, Douglas L. 
Stuart, Mrs. Harry J. 
Studier, Mrs. H. E. 
Sturges, R. A. 
Sumner, Zara Olive 
Sweeny, Dorothy 
Swetland, Mrs. David W. 
Szereto, Mrs. S. 
Tabakin, S. 

Tanner, Mrs. Charles E. 
Tanno, "Lewis 

Teagle, Mrs. ee 
Templeton, Dr. H. D 
Thiel, Dr. John P. 
Tichy, R 

Tober, Lawrence H. 
Toll, Arthur 
Troutman, Dorothy R. 
Tucker, Mrs. Nathan S. 
Turba, Mrs. Kathleen 
Turek, Dr. L. J. 
Tuttle, Alice 

Vance, Mrs. Lois Uhlir 
Vedrin, Paul A 


Vehring, Mrs. Alexander C. 


Vick, Alvena 
Victor, V. N. 


von Komaromy, Mrs. Geza 
Wadsworth, Mrs. Kriss E. 


Waitzel, Mrs. Shirley S. 


Walker, Myra 

Warnke, C. D. 

Watkins, Mrs. George H. 
Weidenthal, Mrs. Grace S. 
Weidner, Dr. Michael G. Jr. 
Weil, Mrs. Sidney 
Weinstein, Norman H. 
Weisberg, Louis 

Weiss, Mrs. Rudolf 
Weist, Mrs. Robert W. 
Weitzner, Herman M. 
Wells, Chester L. 
Westerman, Lois E. 
Wettlaufer, George L. 
Whikehart, Mrs. Richard 
White, Keith E 

Wick, Mrs. F. A. 
Widing, Mrs. J. A. 
Wilcox, Mrs. Don 

Wilke, C. W. 

Winder, Dale R. 

Wise, Dr. Gilbert J. 
Wise, Mrs. Victor L. 
Witt, Eli 

Wittman, Mrs. Fred A. 
Witzke, Mrs. D. C. 
Woehrmann, J. H. 

Wolf, Mrs. Milton 
Wood, Mrs. Bourdette R. 
Wood, Edgar J. 

Wright, Mrs. A. D. 
Wright, Mrs. Herbert B. 
Wright, Mrs. Virginia K. 
Wyner, Milton 

Wysor, Jeanne M. 
Young, Pearl I. 

Zeit, Dr. Paul R. 


Total Membership 7,870 
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Friday Se 
Saturday 4. 
Sunday 5. 
Saturday 11. 
Sunday 
Wednesday 15. 
Saturday 18. 
Sunday 19, 
Wednesday 22. 
Friday 24. 
Saturday 25. 
Sunday 26. 
Wednesday 29. 
Friday 
Gallery 27 . 


8.15 p. 
1.30 p. 


3.00 p. 


1.30 p. 
3.00 p. 


5.15 p. 
8.15 p. 
1.30 p. 


3.00 p. 
3.45 p. 


5.15 p. 
8.00 p. 


8.15 p. 
1.30 p. 
3.00 p. 


5.15 p. 
8.15 p. 


8.00 p. 


m. 


m. 


m. 


m. 


m. 


m. 


m. 


m. 


North Education 


South Education Corridor 


Lecture: Recent Research on Frans Hals. Seymour Slive, 
Fogg Art Museum, Cambridge. 


Young People: Walt Disney films: Seal Island, Nature's 
Half Acre, plus cartoons. 


. Gallery Talk: Egyptian Art. Maud Pay. 
. McMyler Organ Recital. Walter Blodgett. 


. Young People: Adventures of Mr. Wonderbird, a full length 


animated cartoon in color, French film with English 
dialogue. 


Gallery Talk: Styles in Contemporary Painting. Norman 
Magden. 


. McMyler Organ Recital. Walter Blodgett. 
. Curator’s Organ Recital. Walter Blodgett. 


. Young People: Emile and the Detective, a German film about 


a group of boys and how they trapped a thief. 


Gallery Talk: Gothic and Renaissance Decorative Arts. 
Dorothy VanLoozen. 


Film Lecture: Georg Jensen Silver Making. Einar A. Buhl, 
New York. (Sponsored by Potter & Mellen, Inc.) 


. McMyler Organ Recital. Walter Blodgett. 
. Films: Conquest of the Pole, a film from 1912 by George 


Méliés, and a group of ten short films by Zecca, Cohl, and 
Durand, dating from 1905 through 1910, a program of 
early films of fantasy. 


Program of Chamber Music. The Oberlin Conservatory 
Quartet. 


Young People: Beauty and the Beast, a French film directed 
by Jean Cocteau, based on the fairy story but especially 
appropriate for older children. 


. Gallery Talk: The Treasure Room. Marguerite Munger. 
. McMyler Organ Recital. Walter Blodgett. 


. A lecture on the film as an art form. Gideon Bachmann, 


New York. 


Films: Entre-acte, Anaemic Cinema, Emak Bakia, and Les 
Mysteres du Chateaux du Dé, a program of Dada films. 


EXHIBITIONS 


. Indian Paintings from Rajasthan (through October 26). 
. Miniature Painting of India: 


a Comparison of Styles 
(through October). 


. Summer Outdoor Class Work (through November). 


*The exhibition, Some Contemporary Works of Art, will be open to the general public 
November 12 not November 11 as was indicated in last month’s Bu/lletin. 
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OFFICERS, TRUSTEES AND COMMITTEES 


BOARD OF TRUSTEES 
GEorRGE P. BICKFORD SEVERANCE A. MILLIKIN 
CHARLES B. BOLTON LAURENCE H. NorTON 
FAYETTE Brown, JR. Mrs. R. HENRY NORWEB 
HAROLD T. CLARK RALPH S. SCHMITT 
RacpH M. CoE JAMES N. SHERWIN 
Mrs. ALBERT S. INGALLS JouN S. WILBUR 
Lewis B. WILLIAMS 


OFFICERS 
HAROLD TERRY CLARK 
Lewis BLAIR WILLIAMS 
SEVERANCE A. MILLIKIN 
RALPH S. SCHMITT 
ALBERT J. GROSSMAN 
BuRTON A. MILLER 
Epwin D. WILLIAMS 


EXECUTIVE COMMITTEE 
The President and First Vice President, ex officiis 
SEVERANCE A, MILLIKIN RALPH S. SCHMITT 
JouN S. WILBUR 


FINANCE COMMITTEE 
Lewis B. Chairman 
HaroLp T. CLARK, ex officio 
SEVERANCE A. MILLIKIN RALPH S. SCHMITT 
LAURENCE H. NorTON JAMES N. SHERWIN 


President 
Vice Presidents 


Treasurer 
Assistant Treasurer 
Assistant Treasurer 
Assistant Secretary 


ACCESSIONS COMMITTEE 
The President and the Director, ex offciis 
GEeorGE P. BICKFORD SEVERANCE A. MILLIKIN 
M. Coe Mrs. R. NORWEB 


Lewis B. WILLIAMS 
ADVISORY COUNCIL 
The President of Western Reserve University 
JOHN S. MILLIS 
The President of Case Institute of Technology 


Ke1ItH GLENNAN 
Mrs. DupLeEy S. BLossom H. KENDALL KELLEY 
HENRY Hunt CLARK HERBERT F. LEisy 
NATHAN L, DauBy WINFRED G. LEUTNER 
ARNOLD Davis Mrs. JOHN S. Lucas 
Mrs. Howarp P. EELLs . M. Luntz 
Mrs. JAMES A. Forp Mrs. MALCOLM L. McBRIDE 
Mrs. Epwarpb B. GREENE JOSEPH MCCULLOUGH 
GEORGE GUND Mrs. Matruias PLuM 
Mrs. Howarp M. HANNA JOHN SHERWIN 
ROBERT HELLER Mrs. GILBERT P. SCHAFER 
GUERDON S. HOLDEN Lockwoop THOMPSON 
Mrs. JOHN H. Horp WILuiaM C. TREUHAFT 
Mrs. T. P. HOWELL Dr. Paut J. ViGNos, JR. 
HELEN HUMPHREYS HELEN B. WARNER 
Davin S. INGALLS ROBERT A. WEAVER 

Howarp E. WIsE 


JUNIOR COUNCIL 


Chairman Mrs. Rosert O. ALSPAUGH 


THE STAFF OF THE MUSEUM 
ADMINISTRATIVE 


Director 

Director Emeritus 

Secretary to the Director 

Operations Administrator 
Cashier 

Editorial Assistant 


SHERMAN E, LEE 
WILLIAM M. MILLIKEN 
Louise G. SCHROEDER 
ALBERT J. GROSSMAN 
Howarp J. FINKLER 
ADELINE G. SCHIRRIPA 
Registrar LILLIAN M. KERN 
Designer WILLIAM E. WARD 
Membership Secretary, Emeritus I. T. FrRary 


In Charge of Public Relations 
MARGARET R. PARKIN 
Assistant in Membership RENE M. JOHNSTON 
In Charge of Printing Shop Epmunp H. Lutz 
In Charge of Photograph Shop RICHARD GODFREY 
Superintendent of Buildings JosepH J. KRAYNAK 
Assistant Superintendent G.Lours MCMANus 
Office Manager FRANK F, MILIcIaA 


CURATORIAL, LIBRARY, AND EDUCATIONAL 


Assoc. Cur. of Decorative Arts HELEN S. FooTE 
Asst. Cur. of Decorative Arts 
D. Wixom 
Asst. in Decorative Arts CORNELIA W. HUMMEL 
Curator of Oriental Art SHERMAN E, LEE 
In Charge of Classical and Egyptian Arts 
SHERMAN E£. LEE 
WILLIAM E. WarRD 
Henry S. FRANCIS 
Asst. in Paintings Nancy Coe 
Asst. in Paintings ANN TZEUTSCHLER 
Curator of Prints & Drawings HENRY S. FRANCIS 
Assoc. Curator of Prints & Drawings 
Leona PRASSE 
Asst. Curator of Prints & Drawings 
Louise S. RICHARDS 
Curator of Textiles Dorotuy G. SHEPHERD 
Curator of Near Eastern Art 
Dorotuy G. SHEPHERD 
WALTER BLODGETT 


Asst. in East Indian Art 
Curator of Paintings 


Curator of Musical Arts 
Curatorial Research Assistant 
MARGARET F. Marcus 


Preparator JosepH G. ALVAREZ 
Librarian ELLA TALLMAN 
Associate Librarian CHARLOTTE VAN DER VEER 
Reference Assistant ELTA ALBAUGH 
Curator of Education THomas MuNnRO 
Assoc. Curator, Emeritus Louise M. DuNN 
Assoc. Curator EpwWarp B. HENNING 
Circulating Exhibits 
Administrator 
Preparator 
Assistant 
Supervisors: 
Children’s Classes DorotHy VANLOOZEN 
Cleveland Public School Classes RONALD Day 
Clubs ARGUERITE MUNGER 
Publications ADELINE G. SCHIRRIPA 
Special Exhibits JANET Mack 
Instructors: CHARLOTTE BATES, MARTHA 
CARTER, BETTY ELLIOT, NORMAN 
MAGDEN, Pay, GeorGE REID, 
JUANITA SHEFLEE, DOROTHY TAYLOR 


Doris E, DUNLAVY 
FREDERICK L. HOLLENDONNER 
Joun D. MacKEnzIE 


ADMISSION 
Open free at all times. 
Hours from 9 a. m. to 5 p. m. except as follows: 
Closed Mondays. 
Open Wednesdays 9 a. m. to 10 p 
Open Sundays, New Year’s 
Day, 1 p. m. to 6 p. m. 
Open Friday evenings 7 p. m. to 10 p. m. 
during lecture season. 
Closed July 4, Thanksgiving and 
December 25. 
LIBRARY 
The art library is free to the public at all times. 
Books and current magazines for reference and 
photographs for loan are available. Lantern slides 
for loan are on the Library floor. Open daily from 
9 a.m. to 4:45 p. m. except Sunday and Monday. 
From October through May the reading room is 
open Sunday, 3 p. m. to 6 p. m. and Wednesday, 
9 a. m. to 7.30 p. m. 
RESTAURANT 
Manager JANICE LONG 
Luncheon is served from 12.15 p. m. to 2.15 p. m., 
Tuesday through Saturday. 
Afternoon tea is served from 3.15 p. m. to4.30 p.m. 


GALLERY ADVICE 
Members of the staff are prepared to assist 
visitors, but appointments should be arranged 


in advance. 

SALES DESK 
Catalogues, color prints, post cards, Christmas 
cards, Bulletins, books, and framed reproductions 
are for sale at the desk at the North entrance. A 
list will be mailed on request. 

MEMBERSHIP 
Foundation Benefactors contribute 
Benefactor Fellows contribute 
Endowment Benefactors contribute 
Benefactors contribute 
Endowment Fellows contribute 
Fellows in Perpetuity contribute 
Fellows for Life contribute 
Living or Memorial Endowments 

contribute any sum above 
Special Life Members contribute 
Life Members contribute 
Fellows contribute annually 
Sustaining Members contribute annually 
Annual Members contribute annually 
Full particulars may be had upon, request. 


AN ENDOWMENT TO THE MUSEUM, BY GIFT OR BEQUEST, BECOMES A PERMANENT MEMORIAL. 
SUCH GIFTS ARE DEDUCTIBLE FROM INHERITANCE, ESTATE, OR FEDERAL INCOME TAXES 


